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Abstract: Meta-narrative in genre art between Baroque and Postmodernism
Genre art is characterized by a narrative character that developed throughout its
history from the Baroque until it became conceptual works by the last decades of the
20th century. its goals- corresponded to postmodern thought- in expressing man in
his different situations including metaphorical narrative energy that can be
interpreted in the light of meta- narrative. The study aims at clarifying the difference
between the treating of Baroque paintings and postmodern works to the concept of
meta- narration at the works of genre painting according to the intellectual and
aesthetic variables of each era.
Research problem : How to achieve the metaphorical dimension in genre painting at
the Baroque according to meta- narrative?
-What is the difference in the metaphorical formulation of genre painting between
the Baroque and the postmodernism in the light of meta- narrative?
research goals:
-Determining the techniques behind the narratives that are achieved in the light of
the metaphorical nature of the art of genre paintings at the Baroque.
-Defining the difference between the Baroque and postmodernism in the
metaphorical formulation of genre paintings according to meta- narrative.
Research hypotheses:
-genre painting in the Baroque has a figurative character whose mechanisms can be
revealed in the light of meta- narrative.
- the metaphorical formulation of genre paintings are approached in both the
Baroque and postmodernism, despite the difference of aesthetic thought.
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